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Afterword

The quote by Oscar Wilde that this book opens
with, served as the guiding principle for the
long-running ‘Upcycling’ programme organized
by art and architecture centre Stroom Den Haag
(2009-2014). This investigation into alternative
ways to understand, create and ‘measure’ value
led to three exhibitions: ‘Up to You’ (2010) with
works by Yona Friedman, Thomas Lommée

and Navid Nuur, ‘There, | Fixed It’ (2011) with R.
Buckminster Fuller, Krijn Giezen, René Heyvaert,
Mark Manders in cooperation with Roger
Willems, Reto Pulfer and Josué Rauscher, and
‘United We’ (2013) with Frank van Klingeren,
Potential Estate, Conditional Design, Itay Ohaly,
gerlach en koop, Pratchaya Phinthong and Ante
Timmermans, the creation of an e-flux Time/
Bank in 2011 and various lectures and events.
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The term ‘upcycling’ first became known as
one of the catchwords of the Cradle-to-Cradle
movement. Different from recycling, upcycling
adds more life cycles to products or materials
because they are designed with an eye towards
subsequent uses. Moreover, these products gain
more value with each new life cycle. In practice,
the value creation that upcycling represents is
complicated and technically difficult to achieve.
In addition, upcycling has recently become
popular as a design process in which waste is
turned into luxury products.

We believe that the word carries a lot more
meaning than either the overtly technical
approach in which ice cream wrappers carry 436
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flower seeds or the banality of reusing old car
tires to create high end purses. Upcycling can
especially refer to the development of alternative
ways of producing, consuming, and organizing in
which the creation of value takes central stage.
The programme at Stroom Den Haag followed
from that belief, as does this book.

True to the argument this book makes, the
making of it was not a question of taking the
shortest route to a predefined and sure-to-be-
reached destination. This book is the result of
a meandering process, a long route towards an
unknown end result. What drove us was clear:
a wish to reclaim value, recast it in a different
light and in doing so reactivate older, less-
appreciated, sometimes laughed-at values that
are easily cast aside by a ' Iscourse 0

roductivi a |. The crutches
that supported us along this meaning route
were rich and manifold, they came from the
most surprising quarters and from men as well
as women, from artists as well as bankers, from
philosophers and economists alike. This further
strengthened our belief that a book like this
would find many friends in very diverse fields
and would, as it did for us, provide solace and
hope.

We divided our resources and inspirations into
nine propositions, roughly organized in the
clusters ‘work’, ‘insecurity’ and ‘society’. The
first cluster of three looked at unpraductivity,

boredom, hesitati uestioning, sharing and
giving as valuable counter strategies against the

dogmas of hard wark, competition, certainty
and monetarization but also as vital moments
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in allowing us to let differences, dissonance and
heterogeneity into our lives. Stumble and fall.
Hesitate and wait. Look again, look hard.

The second cluster can be grouped under
the heading ‘uncertainty’ because it finds_value ,

__in improvisation, in the cing of the voi
between the abstract and the concrete, and 5@%7
in play. All three are moments in which we let -
go, let loose and step into the unknown. These
are acts that can make us insecure because
the end result is unknown, unclear, the rules
are not set and conditions may change. We
found it crucial to highlight the value of these
gestures against a culture in which we are told
to follow pre-set rules, in which specialization
is taken to extremes, bureaucratic mechanisms
and hierarchy are taken for granted and where
calculation, rational explanations and risk
management hijack intuition and our gut feeling.
Finally, there are the propositions that
perhaps deal most specifically with our ‘society’
and how it is organized. We pose the options
to invite, to support and to unite against the
common structures of control, system-thinking,
exclusion, self-reliance, efficiency, individuality
and a ‘gated community’ way of thinking. No
man is an island, we all know that, but hardly
act accordingly. We need real or figurative
crutches to support us. There is no shame, nor
weakness in recognizing this. Rather, there is

pleasure in allowin
our lives according to inclusive, open and social

structures.
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